Ludwig van Beethoven

Symphony No. 6 in F Major, Op. 68 “Pastoral”

Flote 1

Erwachen heiterer Empfindungen bei der Ankunft auf dem Land
Allegro ma non troppo (d = ¢e) :
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Cundande wolte meaan Beethoven — Symphony No. 6
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
1 Flauto I.
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OVERTURE TO “LA GAZZA LADRA”
Preosts

(optionals )

GIOACCHINO ROSSINI

(1792-1868)

Rossini wrote very well for Piccolo! In these two passages, evenness in phrasing is important. Both passages
are played in unison with two other instruments. The first is with Bassoon and Clarinet, the second with
Oboe and Clarinet. Do not cut off the second note of the triplet. The line should continue for two measures.
Crescendo to the quarter-note tied to the sixteenth, and then diminuendo the 16ths in strict rhythm. This
applies whenever this figure occurs. Although the passage ends poco crescendo, I have played for conductors

who prefer having the phrase end with a diminuendo. Is is difficult to accomplish this, but the effect is
wonderful.

The edition shown here originated with Breitkopf and is sometimes called the “German version.” There is
also an “Italian version” originating from Ricordi which lacks the piccolo solo at measures 345-376.

EXCERPT 1

In 217-219, every beat begins with an accent according to the orchestra score, just like 193-195.

The piano accompaniment begins 8 bars (plus pickup) before your entrance.
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EXCERPT 2

poco cresc.

At 350-352 and 374-376, the score does lack the accents which appear in Excerpt 1, suggesting the phrase can

build more flowingly. When playing this with the orchestra, be sure to match articulation style with the
other winds.

The piano accompaniment begins 8 bars (plus pickup) before your entrance.

845

£

—1 1 1 A - ’:“3 : I g !. 1;\ :E-l_\
I 1 1 1 %I i 4 1 1
1 1 7
Y y 4 ’C‘g‘q P — — R —
d""\'?- '-\ : 1’-‘\ > 2 ‘-‘:‘ - » -
349g gik-:g,_p_ Lof Fos? t s, %0, £24 FE 16
I 1= — t-——— I | } r =

poco cresc.



